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‘Thoughts Become Art’ explores the emergence of a new 
category in the field of contemporary art: ‘Theoretical Art’.  

The.Art differs from other artistic directions by connecting 
it artworks (e.g. images or installations) to complex theories 
or concepts that bring value for humans. Theoretical Art is a 
synthesis of art, science and technology. The core element 
of The.Art is to focus only on positive and constructive forms 
of artistic expression. Its purpose is to inspire and support 
individuals in their personal development and their aspiration 
to contribute to the development of their environment. 
Thus, each artwork of Theoretical Art contains and conveys a 
concentrated transformative power.

Participating in our Berliner exhibition was related to one 
condition only – the artist had to convey the principle of 
‘positive thought’ in their artwork and intend to make this 
world a little bit better. The artist were free to interpret this 
condition in any way they liked.

For more information visit:

www.theoreticalart.org

Launching Luvcoin: world‘s first social digital currency!

@TheoreticalArt

‘Thoughts Become Art’ Berlin  

https://www.thoughtsbecomeart.com/
https://www.youtube.com/watch?v=jpYiaxEVKw8&t=0s
https://www.facebook.com/theoreticalArt/


Adrian Rotzscher, Germany
‘Geometric Liquid’ and ‘Untitled’

I see a ‘positive thought’ in this series not only in their 
exuberant energy and playful juxtaposition of texture & layer 
but in the way they repeat & change. Each segment of the 
pattern is related – a sibling or subsequent generation of its 
neighbour. The images were built individually in relation to one 
another – a positive addition resulting in subtle changes and 
variations.



Georgina Annabelle Haly, UK
‘Vase’

In my work I like to use line as a starting point.  To render 
shape and form and images.  I like the quality of the line and 
mark making.  Heavy lines can be used to create form.  I have 
thought about making my work a lot larger, and think that this 
might work, and maybe in the future I will get an opportunity 
to do this.  In this painting the line is positive thought.  You can 
read the line.  I studied Fine Art (Sculpture) and History of Art, 
and like to use various materials too, like wood and plaster, 
often drawing on this.



Annie Ho Cooper, UK
‘Walking’

My artwork echoes the wisdom of the Chinese philosopher, 
Laozi. ‘The Way’ is something we can actively generate 
ourselves, in the here and now, all the time, at every moment.’ 
We each have the potential to transform the worlds in which 
we live. Strength lies in weakness, and not in imposing our 
will on others. Through our softness and suppleness in every 
encounter, we can alter the way other people think and feel by 
the mini world we create. … Shifting our perspective - walking 
and observing the world around us with care – allows us to 
experience life with newness and intensity. We get there 
through the constant work of keeping ourselves open to 
everything, moving spontaneously with the Way and becoming 
an active part of the transformation of things.



Astrid Jahns, Germany
‘Surfaced’ and ‘Wisdom’ 

‘Surfaced’ is about friendship and trust … Friendship is … based 
on mutual affection, characterized by sympathy and benevolence 
… the fishes leave their shelter and explore new places together 
… they give each other power and trust. ‘Wisdom’ describes a 
deep understanding of connections in nature, life and society, as 
well as the ability to identify coherent and meaningful ways of 
dealing with problems and challenges … One does not become 
wise overnight. It is a lifelong process that requires mindful and 
thoughtful ways of living … Whilst also standing for the constancy 
of change, the wheel symbolizes the everlasting. The watchful 
eye in the background rest in the still and keeps the wheel of 
wisdom in mind.



Aurora Del Rio, Germany
‘Der Goldene Vogel’

Any kind of transformation goes through a jump in the void, 
being ready to fail and to give up any possible outcome. … I 
am exploring human transsexual bodies in these paintings … 
Gender is still a trigger for discrimination. Avoiding defining it 
into a static shape makes space to acceptance and freedom to 
be oneself, therefore to create a better world.



Blanca Rodriguez Beltran, Spain
‘I Forgive Me’

Self-forgiveness is one of the most powerful acts that we can 
do in order to create a positive change in our lives and in the 
lives of others. The ability to forgive ourselves is connected 
to our well-being as individuals and as a society. We try very 
hard to forgive others, to let go of resentment and deal with 
the doubts that we find along the way but, sometimes, we 
forget to forgive the most difficult person of all, ourselves. The 
piece ‘I forgive me’ acts as a reminder that allows mistakes and 
letting go of self-blame, to do not forget to learn how to heal 
ourselves so we can help heal others.



bluenight, Italy 
‘Unloose the Cord’

The five colours become the synthesizing feelings called the 
quantum painting,  with the painting and shutting in there 
of the energy, the only space given becomes rhythmed 
movement through a unique probability of space. And setting 
off energy,  the space-time code of reality is named a stratum 
of dimension, such as the painting, and cutting again through 
colours of nature there is the formattedness, that is the name 
I have chosen, through the feelings; thus, as a unique mood 
of feeling, the painting is formatted with new codes, spaced 
fragments giving the shape to nuances, which I name nuanced 
strokes, which  unique matrix faded away was born from the 
five colours. The quantum painting is a new dimension as the 
formattedness reality that you may re-code in the feeling by 
your life-experience. An infinite nuanced range of quantum in a 
unique fragment enclosed into a universe ranging over others



Boris Beja, Slovenia
‘You Said Sun’

During my daily routine, I observed the modernist and 
postmodernist architecture, whose exterior had not changed 
since its completion. What is changing? Is it the interior and its 
users? 



Bruce Dalzell Atherton, UK
‘Haunted’ and ‘Contemplative Mikkel’

For many years I have been working with the idea that our 
thoughts are actually the core creators of our reality. A thought 
can create physical as well as mental states. We are able to 
choose the thoughts that we think and thus, choose the reality 
that we live in, through a process of osmosis.



ROLLA / Danyelle Farrell
‘Nogsy Soldiers’

This series of photographs were shot in one of Liverpool’s most 
criticised areas in ‘Norris Green’. Browse the web for ‘Norris 
Green’ and click on images … Do you see it? Derelict housing? 
Police cordons? Criminal mug shots? A rather bias collection of 
images, don’t you think? The intent of my work is to present 
the viewer with an alternative view of the residence who 
inhabit this council estate.



David Yoffe, Israel
‘Joy of the Fool’

Been little bit foolish is helping to be much happier … as 
Erasmus Roterodamus wrote: ‘The highest form of bliss is living 
with a certain degree of folly.’



Emma Finch, UK
‘Blue Flats with Gold’

My ceramic work is concerned with how we relate to our built 
environment and offers a different way of seeing and feeling 
about our surroundings, which are in a constant state of 
change. I am particularly interested in Post War structures, for 
the optimism and conviction with which they were designed; 
documenting now often undervalued and unappreciated 
places. Structures become pattern through repetition, but on 
closer inspection reveal themselves as the façades of large 
housing projects, with snippets of evidence of people’s lives. 
Each object tells a multi-layered story of urban degradation 
and renewal as well as a lost utopian ideal.  The pieces aim 
to provoke an emotional response from the viewers, who 
recognise and react to the work as familiar but relocated, 
bringing with them a familiar domestic association, exaggerated 
through the shift up in scale. 



Feliz / Felix Hertel, Germany
‘One’

It is nowadays of vital importance - considering the rapidly 
growing globalization with travelling being easy as never before 
in addition to our minds being connected through modern 
technology whilst facing tremendous migratory movements - 
to celebrate and love diversity as a major element of being as 
well as the root of innovation and transformation. This painting 
has been created during an Artist-Residency in Morocco and 
combines a contemporary approach to Arabesque and Baroque 
calligraphy with the simplicity of Japanese aesthetics.



Jacob Hiley, UK
‘Cocoon’

This work speaks to the notion of Love, Peace and Unity. All 
forms of love should be accepted by contemporary society, 
yet many kinds of love still have a regressive stigma attached 
(particularly homosexual love). My work raises visibility for the 
acceptance and normalization of all forms of love, which should 
be the case globally. The idea for this piece came to me after a 
particularly pleasurable experience I had with a lover. I wanted 
to convey the emotions that can come from surrendering 
yourself over to another person physically.



Julia Filipchuk, Ukraine
‘Lilac’

My work “Lilac” relates to the topic of “Love, Peace and Unity”, 
as it shows how thoughts of nature and environment can unite 
absolutely different people. However divided the population 
of our planet maybe there is a least one thing that is equally 
important for all: the nature itself, as our life depends greatly 
on it. If we put a little bit more thought to protection of our 
environment, the life around us will be so much more thriving, 
colourful and beautiful.



Karol Kochanowski, UK
‘No Pressure’

My work is abstract and non-representational in style. Light 
floating forms hang within an open space, punctuated and 
anchored by graphic, semi-geometric elements. These are 
poetic depictions of emotional landscapes in which chaos, 
logic and self-destruction co-habit, in clashing and discordant 
harmony which describes the fragile and painful yet curiously 
beautiful way in which a damaged mind makes optimistic 
and encouraging sense of the world. I approach my painting 
in an instinctively haphazard way. It is always a fascinating 
and intrepid journey without a map and arrival at my final 
destination is always something of a constructive surprise. 
In a sense, the genesis, gestation and gentle nurturing of the 
process interests me more than the end product.



Leonie Brandner, Switzerland
‘Thin and Break’

Starting anew in place, the beginnings are marked by trying to 
find a new routine in an unfamiliar place, trying to establish a 
sense of belonging. Having experienced this uncertainty myself 
I am intrigued by how we start to relate to each other, how 
we make ourselves at home in new places. The two forms are 
separated only by a thing gap, their shapes relating so strongly 
to each other, one’s shape gives reason for the others form. 
But beyond the edge of the paper, the frame or the fabric, each 
drawing gives its neighbour support, connecting them as a 
whole. 



Marcelina Obarska, Poland
‘Poetic-Scientific Writing’

We should pour more love into every practice and knowledge 
delivery is not an exception. As a cross- or transdisciplinary 
admirer I truly believe that what we need is mostly tenderness, 
sprawling above all our activities. What I would love to merge 
is lyrical expression and academic research. Following the 
greatest minds and hearts of our time - Georges Bataille, 
Roland Barthes, Helene Cixous and others - I would love to 
share this captivating condition: to convey the knowledge 
about reality with the most tender means possible. All in all, 
I am pretty convinced that we think (and write) in order to be 
loved. 



Marianne Simonin, UK
‘Brain Cells Changes’

During a three weeks reclusive stay in an Ayurvedic hospital 
in India in March 2017, every day I recorded intuitively the 
change that took place on a cellular level while undergoing a 
deep purification practice for health purpose. Often I was also 
suffering from insomnia as my mind was trying to detoxify 
from negative thoughts, this led me to drawing. Aware that my 
hand was a response to any nerve impulses, and brain changes 
I kept on drawing freely these waves. Being dyslexic I also 
expressed my disability in an ink drawing where the writing is 
upside down and reverse. I use art as a way to see the positive 
changes. 



Mary Rouncefield, UK
‘Into the Future’

This artwork looks forward into the future. In it I celebrate 
taking the knowledge and wisdom of the past and applying 
that to life as we live it now. I am referencing the philosophy, 
mathematics and sporting traditions which date as far back 
as the civilisation of Ancient Greece. These have provided the 
foundations for thought and action from that time onwards. 
That wisdom advocates the importance of logical thought 
based on knowledge and evidence, for the benefit of the 
common good. We can use our scientific knowledge for the 
benefit of all. We have the resources to feed everyone if we 
cut out waste. Everyone can live healthier lives if we adopt the 
premise that a healthy body is the foundation for a healthy 
mind.



Teneke Groisier, Germany
‘Moon Man’

Moon man sends us lovely energy :)



Mikesbliss, UK
‘French Bulldog’

I have suffered from mental illness all my life i use my art as a 
way to celebrate the good i see in the world.  This can often 
shorten an episode of depression or suicidal thoughts. 
I try to make each day a little positive by being creative. 



Nara Walker, Island
‘Head to Toe’

Head to Toe is a transformative art work, the process took me on a 
journey and I believe the audience will feel the same. The energy 
within the painting aims to be an awakening, evocative experience 
inspired by the pleasures of creating through lust for the 
imagination. Our mind at play is what allows for new creations and 
change. The lines invigorate ones imagination to the possibilities of 
what is in front of them. I believe when one uses their imagination 
it is a positive change. The work aims to engage the viewer on a 
personal journey through colours and gestural marks imitating 
movement and time. Created as a diptych attention is brought to 
the symmetry made by the process of pressing one side to the 
other, each line takes the viewer on a journey from head to toe 
and back. This work aims to engage the audience into a positive 
change as it allows one to become excited within the pleasures 
of art and imagination. Head to Toe may excite one to experience 
new emotions or remind us of previous experiences.



Nina Fraser, Portugal
‘Syrinx Aruanus: Together We Are Stronger’

Syrinx aruanus (Together We Are Stronger) appears to be in a 
state of flux, connecting materials and imagery together in a 
momentary cosmic micro system, ephemeral forms take shape 
and swim across the paper. It is difficult not to assume a link 
with global issues and environmental decline, although it was 
not the preconceived intention. Rather, the construction and 
deconstruction harnessed during its creation felt akin to a 
connected understanding of all things - all component parts of 
life are infused, everything is connected. Beauty can be found 
in the fragmentary connections made between assumptions, 
preconceptions and the glue that holds them in together



Radanut Im-oeb, Thailand 
‘Power of Nature’

Human and Nature are always related to each other, so I 
decide to create my art work to demonstrate my emotions and 
imagination towards the beauty of nature. I always convey the 
feelings from my perspective, so people can feel and realise 
their meanings and implication. My inspiration is the beauty of 
nature. I feel so much happier, when I’m surrounded by what I 
love and enjoy. I strongly believe that nature can help me and 
other people alleviate our minds and emotions.



RAFFAELLA, Italy
‘The Observer’s View’

The work puts the art at the service of the observer, makes it 
protagonist by offering him the unique experience of seeing 
within himself. Through the use of slow lenses and reflections, 
the artist creates an unprecedented way to see the cells of his 
eye in real time. Watching your cellular composition through 
the element of light reveals an extremely positive meditative 
experience that emphasizes the importance of the individual, 
the awareness of his existence, the beauty of our primordial 
cellular composition. The eye that looks at himself reveals itself 
as putting into practice the Heisenberg’s Uncertainty Principle, 
which tells us that it is the observer to influence the observed 
process, with the derivative philosophy that reality or rather the 
work of art It exists as it is observed, thus opening up a world 
of infinite possibilities. Art and science are tied to reveal to the 
observer what is not immediately perceptible and that lies 
under the surface of things.



Sara Vera Lecaro, Germany
‘Huaycañan’ and ‘Purple Girl’
 
Inspired by joy, hope, and imagination.



Sebastian Thomas, UK
‘Messages’

‘Messages’ is a series based on texts and notes found on the 
streets of Bristol. Although our actual urban environment is 
overloaded with messages, only a few times it is possible to 
find contents that aim to inspire our communities and promote 
positive changes. As I believe that Art has a transformative 
power, this work wants to document individual actions that can 
inspire others and generate positive thoughts that will lead us 
into a better world.



Franco La Russa (aka Thion), UK
‘Blessed’

Whatever believes we hold in our subconscious mind will 
become our reality. That’s why I believe we should be 
extremely careful with what we feed our mind with. Our 
thoughts create us. Positive thoughts not only make us 
stronger, healthier individuals but can also have an impact 
on the people around us and can help changing the world we 
live in. My artwork “Blessed” talks about expressing gratitude, 
remembering not to take things for granted and spreading love 
all around us. The use of simple, beautiful lines in my drawings 
tries to convey feelings and emotions in a clear, natural and 
understandable way.



Tiphanie Chetara, France
‘Anatomy’

Based on impulsive lines and powerful colours, my expressionistic 
style combines different techniques and a variety of elements 
such as anatomic drawings, writings, and symbols, often taking 
my inspiration from art history, philosophy and contemporary 
culture. ANATOMY is relating to the principle of “positive 
thought” by using the representation of the power of the invisible 
and the positive energy wave through lines and colors.



Wun-Ting Hsu, Taiwan
‘Confront’

Living in the moment.



Zebra Walker, Ghana
‘lol’

If we are so affected by the images that we internalize and the power of 
imagined possibilities beyond what we think is attainable, I believe art 
can have a conceptual effect on people and can be a vehicle for inner 
transformation. My oeuvre seeks to evoke a positive emotional response in 
the viewer. Positive emotions relayed can directly trigger similar emotions, 
boost confidence and promote behavioural change If we‘re reminiscing 
on happy memories, experiencing nostalgia will have lots of psychological 
benefits. Looking at images of happy faces may just have the power to lift 
ones mood, or even put a smile on ones face. The emotional synchrony 
between the paintings and audience can make them feel exuberant as 
opposed to terrified about the future, encouraged as opposed to alarmed.



Mikasa Kasai, Japan
‘Love, Peace & Unity’

LOVE, PEACE AND UNITY stands for the positive and constructive 
things in life, acting out of love and passion, instead of fear and 
worry – using love and passion as guidelines for thought, 
decision, and action. 



EEGB - Edmund Eva and George Baldwin, UK
‘Drawings’

EEGB is motivated by the cultural impact of technology. Their process 
is a distinct attempt to use technology as a means of artistic expression 
and to gain a greater understanding of the world. This is in reaction to 
the passive, utilitarian use of technology in daily life. Fundamentally eegb 
build machines that draw. By surrendering to mechanical processes and 
automated programs the level of artistic control is obscured. Authorship 
of the work and the role eegb play as artists in it’s conception are left 
ambiguous. This provokes both awe and distress from an audience, 
revealing our underlying suspicion and fear of advancing technology. This 
is combined with the act of mark-making, inviting an audience to project 
anthropomorphic qualities onto the machines. This instigates an intimate 
response through reflection on their relationship and fascination with the 
process of drawing.



Richard Fairley, UK
‘Brown Process Drawing’

The underlying philosophy of my work is based on understanding the 
world through a systems-based perspective. This means, not separating 
parts of the world into different boxes, to be dealt with on an individual 
basis. But rather, understanding that the world is comprised of a complex, 
dynamic web of life. Everything is tightly woven together, and that we can 
no longer attempt to tackle the issue of sustainability through our current 
linear models of action. Instead, we must embrace that life is a series of 
relationships and interactions, and by understanding these relationships, 
we can better understand how best to interact with our world in a 
sustainable way. The drawing shown was part of a project which focused on 
wastewater treatment, and sought to improve the current system by using 
plant-life to treat our wastewater. Currently, we use water in our homes – it 
gets sent away to be treated – and then it is returned to us as clean water. 
This is a closed-loop system which creates no additional value to the world, 
and has no meaningful impact on anything around it. It simply restores 
water to its original state. How could this be when there is so much useful 
organic material in sewage that can be used for so many things, i.e fertilizer, 
energy generation, and water for certain plants. This sketch is my visual 
thought process of the the interactive and non-hierarchical relationships 
between wastewater treatment processes, the climactic needs of plants and 
how these systems interrelate as one fluid system, on a seaside site



Maris, Estonia
‘Energy Trees’

One meaningful gift we could make to our society is developing 
and employing our talents – our unique inner capital – for social 
benefit and the common good. The consequence of this significant 
contribution would be synergetic growth and development of 
both individual and social capital. ‘Energy Trees’ project, is an 
exploration of how to create a space and conditions in which 
individuals can focus consciously on their positive qualities. 



Chirt and Maris
‘Fleeme’ and ‘Luvcoin’ 

These images stand for the first ‘Dynamic Installations’ of 
Theoretical Art, which are about creating a framework that 
provides an unconditional basic income for artists, scientists, 
and freelancers worldwide. The primary aim of Theoretical 
Art is to support and inspire individuals who strive to generate 
positive social impact through their creative practice. 


